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Congratulations! The 25th anniversary of the birth of Elisava Temes de Disseny 
coincides with three special events. First, the celebration of the 50th anniversary 
of the founding of the school. Second, a new academic leadership that—for the 
very first time ever—allows for a cross-cutting connection between three uni-
versity degrees in the framework of the European Space of Higher Education. 
And third, a renewed editorial management team that intends to carry on the 
good work done so far and define future prospects. 
In the present context, the fact that a design magazine is able to celebrate 
twenty-five years of existence in Barcelona is quite remarkable.
When the first issue of Temes de Disseny appeared in October 1986, edited 
by Jordi Pericot, its stated intention was “to create a channel of communication 
between professionals, teachers and students of design culture … in order to 
promote dialogue and exchange of ideas that stimulate the development of our 
culture and further awareness of the problems and needs of design.”1 Born at a 
time when cultural, economic, political and technological conditions were es-
pecially favourable to design as a discipline and a profession, the magazine was 
published in Catalan by the Elisava Publications Department, with the support 
of the Catala Government’s Ministry of Culture. 
The founding of the review proved that in the eighties design formed an in-
tegral part of Catalan culture and that the pedagogical task carried out by the 
Elisava School was encouraged by a significant body of critical work open to an 
international context and, in particular, to the influence of Italy, England and 
Latin America.
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In the previous decades architectural journals had already begun to show 
an interest in design. Several issues of Cuadernos de Arquitectura (which had 
been published by the College of Architects of Catalonia since 1944), Hogares 
modernos (1966) and Arquitecturas Bis (1974) had on occasion published articles, 
monographies and critical texts dealing with the domestic and international 
scene. Published in 1970 by the College of Surveyors and Technical Architects 
of Catalonia and the Balearic Islands and edited by Jordi Sabartés, the first is-
sue of CAU focused on industrial design and the second issue was devoted to 
graphic design. The graphic design was by Enric Satué and the iconographic 
value of both issues is truly significant. In 1970, Documentos de comunicación 
visual was launched in Barcelona, published by Industrias Gráficas Francesc 
Casamajó. It was the first specialised publication that aimed to promote topics 
related to visual communication. In March of 1972 the journal entitled Temas 
de Diseño, promoted by Miguel Durán Loriga, President of the Association of 
Industrial Design ADI/FAD Madrid, became the first review dedicated entirely 
to industrial design. These publications, however, were short-lived and disap-
peared barely a few years later, although they were succeeded in 1978 by On Dis-
eño, a benchmark magazine in Spanish design for the last thirty years. In 1984, 
the magazine De Diseño also came on the scene, published by El Croquis under 
the direction of Juli Capella and Quim Larrea, bringing design to a broader and 
larger public. Thus, Temes de Disseny was founded at an already mature time, 
with the aim of bringing together scientific, teaching and professional practices 
into a single magazine.
Without aspiring to revise the history of the past quarter of a century, we do 
consider it worthwhile to mention that certain issues have marked important 
stages in the magazine’s editorial trajectory.
Issue number 7, ‘Design in the Olympic Games. A Heritage for Barcelona, 
1992’, explored aspects of design, architecture and town planning connected to 
the international sports event, but it also made forays into the economic dimen-
sions of the phenomenon. Issue number 13, ‘The Culture of Design, step by step. 
The Elisava School is 35 years old’, was the first structured critical compilation 
of the school’s history. On the threshold of the twenty-first century, issue num-
ber 18, ‘Knowledge Representation on the Internet’, posed the need to question 
the different forms of communication and the impact of new technologies in 
the framework of the information society. Shortly afterwards, issue number 20, 
‘Describe Materials. Materials within the Framework of the Design Process’, ad-
dressed the world of materials from both an academic and an business point of 
view. Issue number 22, “Economics and Design”, is also worth highlighting. It 
features quantitative data, conceptual considerations, suggestions and methods 
that aid in understanding the economic role played by design in some European 
countries and also in Catalonia, to assess what design contributes to these econ-
omies as a whole or any one of their industries. Finally, issue number 24, edited 
by Daniel Cid and Victor Viña, marked an important event in the history of the 
magazine, the publication of the first online version at http://tdd.elisava.net. The 
9site also granted access to all previous printed issues. Another landmark in the 
history of Elisava Temes de Disseny was its inclusion in Revistes Catalanes amb 
Accés Obert (Open Access Catalan Magazines) or RACO, and in the Scopus 
scientific database.
Having reaped the fruits of previous editors Jordi Pericot, Jordi Berrio, 
 Daniel Cid and Victor Viña, Elisava Temes de Disseny started a new phase. The 
magazine had to define certain criteria to ensure ongoing consolidation as a uni-
versity science journal of international scope and a platform for reflection based 
on design as a project-based discipline that combines technology and creativity 
to transform existing reality, grounded in the belief that there can be no praxis 
without theory – and vice versa.
The thematic areas on which the forthcoming monographic issues were to be 
based were materials, sustainability, project culture, usability and energy. Start-
ing from these premises, we soon decided on the theme for issue number 27 of 
Elisava Temes de Disseny. We wanted to stress the connection with Barcelona as 
a city that has succeeded in generating an international design culture over the 
past twenty-five years, a city that continues to invest in technological progress. 
We wanted to speak of Elisava as a school that sets the benchmark and stands 
out for preparing designers who have left a mark on both Catalan and Spanish 
design. We also wanted to underscore the school’s current project focused on 
training design competent professionals, to meet the new challenges posed by 
a global labour market. Finally we wanted to reflect on the new cultural and 
technological dimension of our day and age. Thus, the articles in this issue hope 
to foster awareness of design as a form of the future in the twenty-first century 
among professionals, students and academicians.
Without intending to serve as utopian visions of the future, the articles 
prospectively examine the design of different systems at varying scales in a 
context such as Barcelona. The concept of form is analysed in generic terms 
but also literally, when it comes to explaining new environmental systems and 
buildings.
Valentín Roma recreates the intellectual milieu and the most significant 
landmarks in the consolidation of design culture in the Barcelona of the seven-
ties, a period characterised by the political transition to democracy and intense 
artistic production in which the borders between disciplines were blurred. This 
could perhaps explain why the article ends up posing a critical issue as regards 
a possible historiographical contestation and the agents that it would involve.
In her article, Raquel Pelta introduces the generation of Barcelona design-
ers who have been shaping our environment over the past twenty years. She 
discusses new emerging designers who will be facing the challenge of shaping 
future material culture in the years to come.
Martín Azúa calls into question the role of the industrial designer in a so-
ciety in which fast consumption transforms the actual value of many daily-use 
products. Azúa’s reflection prompts us to ask ourselves what future strategies we 
can develop in order to instill value in our material surroundings.
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David Casacuberta studies certain concepts related to the World Wide Web 
that are accessible to a broad audience. The article reflects on the importance of 
utopias as forms for the future.
In discussing families of new materials, Javier Fernández sketches a large 
map of the Catalan territory showing the main material research centres. We 
consider this article a valuable tool for understanding Catalonia’s position as 
regards technological transfer and university research, two main points from 
which to gauge a country’s progress.
Antoni Solanas, author of the book entitled 34 kg de CO2 and driving force 
behind Arquitectura i sostenibilitat (Architecture and Sustainability), or AuS, in 
the framework of the College of Architects of Catalonia, presents a retrospective 
and prospective view on the prevalence of the three Rs in architecture (reduce, 
reuse, recycle), proving that sustainability is interrelated with renovation and 
restoration.
Joan Rieradevall, Jordi Oliver, Raul Garcia and Ramon Farreny are members 
of the SosteniPrA research group. They showcase three professional transdisci-
plinary projects in which they have applied an eco-systemic vision – the notion 
of sustainable design or eco-design – to the product, to the building and to the 
neighbourhood, thereby producing a symbiosis between the three systems. 
Joan Sabaté, head of the SaAS architectural firm, describes the practical case 
of the modular office building planned for the Barceloneta District Plan that in-
tends to revitalise the neighbourhood’s social and economic activity, its housing 
renovation programmes and its facilities and communal space. It seeks to do all 
this and yet adhere to environmental criteria. This building, sponsored by the 
Low Impact Mediterranean Architecture or LIMA research project, strives to-
wards the two-pronged target of producing zero-emission buildings and neigh-
bourhoods and improving the quality of life of the Barceloneta residents. 
And lastly, Miguel Morte introduces a new vision of architectural space 
through the CompactHabit company, geared towards industrialised production 
of domestic environments by means of innovation, optimisation and product 
development.
 To conclude, we would like to add that the cover and layout of issue number 
27 of Elisava Temes de Disseny boasts brand-new graphic design. The key words 
of all articles are listed on the cover and form a table of contents, and they ap-
pear again under the title of each article to sum up its content.
